Ocb KPpUTUYHUI PO3rNsa4 NPeacTaB/eHOro Xyao>KHbOro TBOpY, NiAroToB/EHNI ANA
LUMpPOKOT ayamnTopii.

Ornap, TBOPY

Lla poboTa npeacrtaende coboto LikaBe NoegHaHHA TEKCTUNbHOIO AN3alHy Ta BilbHOIo
rpadiuHoro BupakeHHs. Xya0>KHNK BUKOPUCTOBYE CMMHKY BOBHAHOIO NasnbTa K
NMONIOTHO, CTBOPHOHOUMN OpraHiuyHy KOMMNO3MLLitO 3 KBITKOBMMM Ta POCTMHHUMU MOTUBaAMMU.
Bunb6ip cMHboro GoHy TKaHUHW CNY>XUTb MMB0KOK, CTpUMaHo 6a30t0 AN BUPaA3HUX
60paoBux, CpibNACTUX Ta CUHIX NiHIN. CTUnicTMKa TBOPY TAXIE A0 HAIBHOro MUCTELTBA 3
eneMeHTaMu poNbKIopy, Ae royloBHa yBara npuainAaeTbca He CyBOPii aHaTOMIi pOC/VH,
a puTMy Ta eMoLinHoMy 3abapBneHHto. Lle nepeTBopeHHs NOBCAKAEHHOIO OAAry Ha
06’eKT MMCTELTBA NiAKPECNHOE KOHLEMLiI0 iHAMBIAyani3aL,ii Ta XyA0>XHbOro BTpy4YaHHSA B
yTUniTapHe cepenoBuLe, CTBOPHOKOUM OUHAMIYHNIA BidyallbHUIN HAPAaTUB, LLLO PyXa€eTbCA
pa30M i3 BNaCHUKOM.

Lo npautoe Baano

HancunbHilwimm acnekToM Liei poboTu € it KOMNO3ULLiIMHA eHepria Ta BUKOPUCTaHHA
NiHiT 4NAa cTBOpeHHA pyxy. XyA0XKHMK YyCNiLLHO peanidyBaB KOHLUENMLiFK «3pOCTaHHA»:
eleMeHTU NiAHIMalTbCA Bif HUXKHbOIO Kpato BUpPo6y Bropy, iMiTyrtoun NnprupoaHni

pO3BUTOK Priopu. Lle CTBOprOE rapHUI BEPTUKANBbHUIA PUTM, AKUIA AOMOBHIOE CUNYET

oaAry.

o KonipHa rapMoHisa: BukopuctaHHa rnnbokoro BMHHOTo (60paoBoro) Konbopy
CTBOPOE YyOOBUM KOHTPACT i3 X0N0AHUM Cipo-6naknTtHUM doHoM. CpibnsacTi
aKLUeHTU poaatoTb HeobXiaHOI NerkocTi Ta «CBITiIHHA», LLLO HE A403BOMIAE€ TEMHUM
NiHiAM BUrNA4aTV 3aHaATO BaXkKKMMM.

e CtunictnyHa uinicHictb: Po6oTa BUTpNMye eanHy MoBy rpadiku. NoegHaHHA
3aKpnTMX GopM (BYTOHIB) Ta BIAKPUTUX NiHINMHUX CTPYKTYpP (cTeben Ta 3aBUTKIB)
CTBOPIOE NPUEMHUM Bi3yanbHUM GanaHC Mi>K Macoto Ta MOPOXKHEYEID.

e CwumMBoniaM ta ¢popmMma: BukopuctaHHa opMmM MakoBUX FrOMiBOK Ta CTUNI3OBAHUX
3ipok goaae TBOPY NEBHOI MiCTUYHOCTI Ta rNMbunHN. Te, AK NiHii NNaBHO OrMHatoTb
LwBK BUPOBY, CBiAYNTbL MNPO PO3YMiHHA XyA0>XKHUKOM TPUBUMIPHOI GopMun
o6’ekTa, NnepeTBOprOOYM Naacky rpadiky Ha 06’eMHy iHcTanauito. Boano
nigibpaHa TOBLUWHA MiHIN CTBOPHOE BigYyTTa BNIEBHEHOCTI Ta aBTOPCbLKOro
noyepky.

laei pna Kopekuii Ta BAOCKOHaNEeHHA



[na nogansLlioro po3BUTKY L€l KOHLUeNuUil Xya0>XXKHUKY BapTo 3BEPHYTK yBary Ha
iepapxito BidyasibHMX e/leMEeHTIB Ta BUKOPMUCTAaHHA HEraTUBHOIO NPOCTOPY.

1. Pob6oTta 3 pokycoM: Hapasi komnosunuia po3noginieHa piBHOMIPHO Mo BCil
nAoLWmHi. CTBOPEHHS YiTKOro «KOMMNO3MLINHOIO LEHTPY» Aonomorsno 6 rnagadvesi
Kpalle opieHTyBaTuca B poborti. Hanpuknag, oanH 3 eneMeHTIB Mir 61 6yt
6inbwinM abo geTanisoBaHiLLINM, CNYryHO4n AKOPEM A4 BCIET CLEHMN.

2. nnbuHa Ta HawapyBaHHA: Xo4a NiHINHUI CTUMb € Ay>Xe NpnuBabnNBUM,
[oaaBaHHA Nerkoi ToHanbHOI rpagauii abo 3MiHa iIHTEHCUBHOCTI KO/TbOPY Mornu 6
CTBOPUTWK iNto3ito rnbunHn. [leski enemeHTn Mornm 6 3gaBatucs
po3TalloBaHUMM «aani», Lo 36aratmno 6 BidyanbHUN OOCBIA.

3. banaHc pertanemn: VY LeHTpanbHiN YaCTUHI CNOCTEPIraeTbCs NEBHE CKYMYEHHS
APIOHNX 3aBUTKIB Ta LATOK, AKi TPOXM ANCOHYKOTb 3 BEIMKUMU, YUNCTUMU
dopmMaMu KBIiTiB. XyAO0XKHUK Mir 61 gocartu 6inbLuoi BUpa3HOCTI, AKLLO 6
3anunme 6inblue BiNIbHOro NPOCTOPY HaBKO/10 OCHOBHMX 06’€KTIB, 403BONAIOUMN
TKaHUHI «anxatu».

4. KonipHa guHaMika: Xoua ob6paHa nanitpa ay>ke 6naropoaHa, BBeAeHHA 04HOro
[,00aTKOBOro akLEeHTHOro KOMbopy (Hanpuknag, NpurayweHoro 3o0a10toro abo
TENN0ro OXPUCTOro) y Ay>ke Manux go3ax Morno 6 gogatm po6oTi 4oaaTkoBoi
Bi3yanbHOI «BibpalLiii» Ta Tenna.

Artistic Critique: Floral Composition on Wool
Overview

In this piece, The Artist utilizes a textile medium—specifically a structured blue wool
coat—as a canvas for a sprawling, organic floral arrangement. The work attempts a
dialogue between the rigid, industrial nature of the garment’s tailoring and the fluid,
whimsical energy of the hand-drawn embellishments. By employing a palette of deep
burgundies, muted blues, and silver highlights, The Artist creates a sense of rhythmic
movement that wraps around the form. The composition avoids a strictly symmetrical
layout, opting instead for a folk-art aesthetic that emphasizes line over volume,
resulting in a piece that feels deeply personal and expressive.

Strengths of the Composition

What works particularly well in this artwork is the rhythmic flow and movement
established through line work. The Artist has successfully used the verticality of the



coat's seams to anchor the composition, allowing the stems and tendrils to arch
outward in a way that mimics natural growth. This creates a dynamic visual path for the
viewer’s eye, leading it from the hemline upward and around the hips, effectively
utilizing the "3D canvas" provided by the wearer’s body.

The color harmony is another strong point. The choice of a burgundy-plum primary line
provides a sophisticated contrast against the cool slate-blue of the fabric. By
incorporating touches of silver and white, The Artist introduces "visual light," which
prevents the darker pigments from feeling heavy or flat. These highlights give the floral
motifs a shimmering, ethereal quality that elevates the work from mere decorationto a
conceptual exploration of nature reclaiming a manufactured object. Furthermore, the
variation in the "weight" of the motifs—mixing delicate swirls with larger, bulbous seed
pods—creates an engaging visual hierarchy, ensuring that no single area of the
garment feels over-saturated or neglected.

Opportunities for Adjustment

To further elevate the work, The Artist might consider a more intentional exploration of
negative space. Currently, the motifs are distributed with relatively uniform density
across the lower half of the garment. By allowing some areas of the blue wool to remain
entirely untouched while increasing the complexity in others, The Artist could create
"breathing room" that would make the focal points—such as the large star-shaped
flowers—pop with greater intensity. This use of contrast in density would add a more
professional, curated feel to the overall layout.

Additionally, the balance of scale could be pushed further. Most of the floral elements
share a similar medium size. Introducing significantly larger, oversized elements
juxtaposed with tiny, intricate details would create a more dramatic sense of depth. The
Artist could also experiment with transparency and layering. At present, the lines are
mostly opaque and sit on the surface. Incorporating washes of color or "ghosted"
shapes in the background would create a sense of atmospheric perspective, making the
garden appear as though it has layers of depth rather than existing on a single plane.
Finally, integrating the artwork more closely with the garment’s structural lines—
perhaps by having elements "grow" out of the pockets or buttons—would unify the art
and the object into a singular, cohesive statement.



